2. POLISH NATIONAL DANCES AND THEIR FOLK ORIGINS

duration: 6 hours
difficulty level: professional

A significant part of Chopin’s works is intertwined with elements of Polish folk and national music. Recognizing them is not always easy, because these dances appear often in stylized forms, mixing with each other, changing from one to the other, sometimes only for a short period of time (several sounds). What’s more – the general dance character and short elements of folk dances appear in works of other genres, where their appearance is unexpected.

The lecture shows 5 Polish national dances (polonaise, mazur, kujawiak, oberek, krakowiak) starting from their folk forms, through national forms, to the stage-forms. These dances appear in Chopin’s works. The aim of the lecture is to get acquainted the listeners with the characteristic features of dances and their music – to identify the moments when they appear in music pieces.

Important objectives of the lecture are:


1. to elaborate and clarify the definition of stylized dances – Chopin Mazurkas are predominantly stylized dances. This definition helps in understanding the changes that Chopin’s Mazurkas passed by – from musically relatively simple “dance-miniatures”, composed the music of one or two dances, up to the status that music theory called “ dance-fantasy”, “dance-poem”, or “the apotheosis of dance”. After leaving his homeland, his pieces – including dance-like pieces as well – became a musical basis for expressing his personal message, and were gradually saturated with lyric, dramatic and epic content. In the works of this kind, the enormous power of the messages destroyed the traditional fance forms, the dance character sometimes disappears completely, but despite of this – the used dances are possible to identify every time.

           2. to get acquainted the listeners with the ball-salon dance called  „mazurka”, with its creation, further life, but with definite accentuation of the fact that Chopin’s Mazurkas and ball-salon mazurka” are two completely different categories.

Apart from the short description of the history and music theory of the dances, video recordings, which present the Polish folk and national dances found in the composer’s music, form the most significant part of the lecture. 

The lecture finishes with the analysis of some Chopin’s Mazurkas, on how the dance elements are used at various levels of stylizing them. 

